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read %ﬂ?&u%ﬁu  HEAARSEM ITEEEE TR
B8 E$F1 /EEJJ B 2012 F@HKB - &K
BA 8% BE2ET - 2 X read#5 BEERE
BT O WHAKMCGEMENESIREH read #5
[BIH - Rz - HEIR—EEREEE - ZEEEY
ARXA U EERIZMNATHNEREE [
EeRTEAMNEMRESHENERIEE ¥ H
HEZESRAZENAEN  YHERAEEE
FEBE fERBANEMRREREREN
TRR /| BERE | RRANZARES ° |

read EENACEMZRFEHEF BRI ZE  BRFE
TERBENSMETUFNAECEEERE 2%
IR PR — (AR B A —8E - @uiﬂﬁ%
B8 B ELZS2BER #HEBTHESHEHEN
BB -

rread#5(2017) WEBEA (T - BE - 5H) ©
HEFEERTRRELE  BEEZ - TEtbE
Rk EEE  REREFENUEHEHE  mMARXE
BE ARCBEEHETRAMNGEER WELEE
TRBFRHER  HEREF—HKWEREEERA
HEFENSREEERMERNEEENLIMD -
EAEMIFETLZTVO LR HENBEE  EE
E-REERRFE - BXRABH 11 XM rread#5
RAEE  TERBPERGHE  TEHRMIFRE
ERHTT EE'Z% Hﬂ}\ftﬂﬁ%ﬁiuﬁ‘i?ﬁﬁﬁ{tﬂ’]k‘i
BEEEREBESEEE HEERMANTwEE
S EREF -

[H5E - ABELORER - FBRAE - MIEERM
ETHXEM - JtHHBEBWHE - AARY
Bs - Xt~ SHNERNER -

RN 2017 6 B 15 BE 25 RE(T » BRAE
A8 6 BRNEWNIHFEELENR(EE  EL -
B51%) BEEDIE 5 %%%Eﬁi%%ﬁ%}%
THEBESL X /ﬂ“%*ﬁ_’z}%’inﬁ&' 2E
MAERZENIFEERE  ER2R Eﬂﬂ%u

270 °
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B rread HBEE REBER

ESEMEE

To find out more information about the previous r:ead programs, please visit:

http://r-ead.asia
WEEIER

a4 For enquiry © 852-2390 9332 / info@candg-artpartment.com

>

First started in 2012 by Japanese director, Ms. Chiaki Soma, r:ead has
evolved to be a yearly project taking place in different East Asian cities
led by different directors. For example, r:ead #1(2012) and r:ead #2(2013)
took place in Tokyo, r:ead #3(2014) in Tainan and r:ead #4(2015) was

in Seoul. Hosted by different cities in turn, "r:ead” facilitates exchanges
amongst artists from the area of East Asia, where Chinese, Korean and
Japanese are spoken. "Residency, east-asia, dialogue (r:ead) intends to
share and raise the awareness of issues on art and society in East-Asia
and aims to become a communication platform among artists and their
partners (critics, dramaturges, curators etc.) residing in China, Koreaq,
Taiwan and Japan.”

The program is conducted in four languages: Japanese, Chinese
(Mandarin & Cantonese), Korean and English. Translators play

a key role in r:ead to help different artists and curators who present

in their mother-tongues to communicate with each other. Standing
among the participants to exchange words, the translators are involved
in a creative process as well.

Inspired by both the dialogue-based format and critical content from
their previous experience in r:ead #4, C&G Artpartment proudly takes
turn to host riead #5, with the theme on "Myth - History - Identity” for
exploration in June 2017. All cultures have their own mythical stories
from the ancient time, and these stories, to a certain extent, reflect how
their ancestors understood and encountered with the world and nature
in the past. The study of historical myths helps reveal the development
of a culture and its cultural identity. Indeed, mythical stories can also
be considered as the combination of history writing and poem writing,
with an enormous amount of creative visuals. Mythical thoughts often
consist of strong creativity for imagination and the ability to traverse
areas full of unknows Besides interpreting "myths” as ancient stories
about gods and/or heroes, participants are also encouraged to come
up other possible interpretations, for example, to look at contemporary
"myths" in our societies and to create new "myths” for alternative
imaginations about the current systems.

The current exchange project will make use of related materials

to trigger artistic dialogues and inspire creative ideas. Besides bringing
participating art practitioners to visit different historical sites in

Hong Kong, the project also involves public talks, sharing sessions and

a Documentation & Response Exhibition in order to engage the public
in this creative journey about myths. All programs are free for public.
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About the Program:
N
/ >

FEZHENMITEEBENA Self-Introduction with all Participants

>

HEHA Date 16/06/2017 (FRI &)
K Time % —87 / Session I: 10:00 am — 1:00pm

%5 —E7 / Session II: 3:00 pm — 6:00pm
1#h 26 Venue B8 HR B BLAK/N\SK EEAE MBG12 55
Room MB G12, Lingnan University, 8 Castle Peak Road, Tuen Mun, N.T, Hong Kong
#E Speakers H—f: AR /B R BB SHEHEMNIESE
Session I: Japanese, Taiwanese and Hong Kong participants
SEE  BE 2HEBMITFEE R BETHEE
Session II: Korean participants & Translators

AHBERHEE (—) Public Talk and Seminar I
HH Date 17 /06 /2017 (SAT 73) 4:00pm — 6:00pm
1#h 26 Venue BB JUEE Mt £XEH 404 SR T EIRA
Green Wave Art, G/F, 404 Shanghai Street, Yau Ma Tei, Kowloon, Hong Kong
#%E Speakers  ARHEA Toshiaki ISHIKURA (B7K Japan) (1L A¥EZ R cultural anthropologist)

#H Topic (FEREWENIEZE | @5EEE) Cosmology and Mythopoeic Thought: What Do Myths Translate?
AEBEERMFE (=) Public Talk and Seminar I1

HHA Date 18/06/2017 (SUN H) 4:00pm - 6:00 pm

1#h 26 Venue B8 BB REE 677 5% 5RETXKE 22 # Para Site BT =M

Para Site, 22/F, Wing Wah Industrial Building, 677 King's Road, Quarry Bay, Hong Kong
#% Speakers &2 SIU King Chung
(FBE I KRERIHEZ Associate Professor in the School of Design, Hong Kong Polytechnic University) |
THH Vivian TING (B %R A Independent curator)
#H Topic (UABREMABESE | EHEHREMN T ARAREFIHHME)
Myth-making in contemporary arts: A dialogue on "Lo Ting" with SIU King Chung and Vivian TING

AR D =& Public Presentations on Residency Program Summaries

HHA Date 24/06/2017 (SAT 7<)
K Time % —87 / Session I: 10:30am — 1:30pm

S5 8 / Session II: 2:30pm - 6:30pm
25 Venue BB TR THRERE 2R EBS[ELEI5]

Fringe Upstairs, 1/F, Fringe Club, 2 Lower Albert Road, Central, Hong Kong
#E Speakers  H—H: HEE R EESHEHEMIHEEESR

Session I: Korean and Hong Kong participants

ETH ABAR - AEZHEBMITHEERBELS

Session II: Japanese and Taiwanese participants & Translators

X Et1E @R B Documentation & Response Exhibition
HHA Date 22/07-15/08/2017 12:00pm — 8:00pm
#h 2% Venue B8 NEE LIVE FHEAE 63 5 FMEMN 12 SREN
Unit 12, Cattle Depot Artist Village, 63 Ma Tau Kok Road, To Kwa Wan, KLN, HK
B7R Artists  BRIIEA Oscar CHAN Yik Long (&7 HK) | EBEI%E TANG Kwok Hin (&% HK) |
a8 CHENG Yee Man (Gum) (&3 HK) | 3&E#] CHEUNG Clara (&% HK) |
ZF R HYUN Woomin (BZ Japan) | 11JIIE& TAKEKAWA Nobuaki (B7s Japan) |
HHAE CHO Sunhe (BZ Japan) | &7t Yun CHOI (¥2El Korea) | £33 = KIM Dongkyu (¥2E Korea) |
pREE CHEN Guan-lJhang (A& Taiwan) | 2EF WU Chi-Yu (A% Taiwan) |
BR{AZ Chen Po-1 (£ Taiwan) (BEEZEMR and more)

RE D Z## Artist Sharing and Dialogue
HHA Date 22 /0772017 (SAT 75) 5:00pm - 6:30pm
#h 25 Venue B NEE LIUE FEAE 63 5F F MBI 12 SREM
Unit 12, Cattle Depot Artist Village, 63 Ma Tau Kok Road, To Kwa Wan, KLN, HK
#%& Speakers  EFEI®E TANG Kwok Hin (&3 HK) | BRBA Oscar CHAN Yik Long (&% HK) |
FEMKR Nicole LAI (A& Taiwan) | 2EE WU Chi-Yu (A& Taiwan)




> >

PHREERHFE (—)
Public Talk and Seminar I

AIEBBRMER - 8B HEBRE - ERARAEFNSEER
Simultaneous interpretation will be provided in Japanese, Korean, Mandarin, Cantonese, and English

1770672017 (SAT 7<) FHRHEEBENEE GFEEE
_ _ Cosmology and Mythopoeic Thought:
1:00pm — 6:00pm What Do Myths Translate?

= 3 N o NEEER
ffeﬁifffﬁ LGTZ é‘fg;”jﬂfé’ffet THEEEAFRESR « HERNEMAESEHREN00E « $EFEERT
B oo Kovicar Homo oy ’ CEBSHEL B B2ET ERNEAES - EREEEHENY
: ' BERASE AN ROER - FERKTRENEEE  BEERST — (@
— SRS - AR L A AR S SR A S ST o

AR Toshiaki ISHIKURA (BZ Japan)

’tt’
>, >

According to Lévi-Strauss, rather than individuals thinking in myths,
> it is the medium of myths that operates upon people’s thoughts,

EBABRBRIME-HBEEE [ AR EHEELRRE  MEHEX
RT—ESIBRZNEN  REAMNBE  WHBFESONE | AERFE
FBEREHZR  JIRREBRTEESNSER - MR [BEER - ¥5F
BAMDZET HERAEER? |-

Asia is home to a variety of myths, which are organized by city, village,
community, and so on. Not only do these express their community's
history and political identity, they also try to convey the environment
that humans inhabit, their relationship with the flora and fauna that

live around them, their ties to their ancestors and gods. In illiterate
societies, these myths serve as a medium to transmit people's memories
to subsequent generations, and the people even try to convey all of their
cosmology and historical events as part of the narratives.

spinning large webs of stories that never end with one group. Following
Lévi-Strauss, in this lecture the speaker will cite the myths of a handful
of societies in which he conducted fieldwork; by comparing them, he will
consider the question, Which sorts of experiences have myths come to
share by translating from one another?

AEREHH [ 1974 FERRR  ARSAR - ABER  EMRFEMARBNLBEES - THESE AEEREAENERHA M ELERE - WHAA  0E -
ERBERAMATIHEAREE 1Ltk | AL EME T EFAERENER (WAL R - ERm - REEYHE QB ETEYULHIRE -

RRT BATRFZSN o fhEE— L ZBITR B BRE LNEE BB Masakatsu Takagi (RBEMR - F4X ~ 8ZR) - Masaru Tatsuki (FFAT) + Tomoko Konoike ({&E x)
M Masashi Ifuji (RTEHMR) - 2006 Z 2011 £/ - hERSEEMAR—EMAEARFEEARE - RRRERE DL EMARSEBEIZIER - B[ Arts and Roots |3
BHEBE  HERRTESE UL AEZRX B AR (Tohoku) HISILRIER

Toshiaki ISHIKURA / Toshiaki Ishikura, born 1974 in Tokyo, is a cultural anthropologist who specializes in art anthropology and comparative mythology. After
field researches in Sikkim, Darjeeling hill (India), and Kathmandu valley (Nepal), he conducted comparative studies of the myths of "mountain goddess” around
Japan, India, Nepal, and other pacific basin countries. He also studies about bio-cultural context of non-human species and artistic images, such as indigenous
artifacts, traditional products, religious relics, and contemporary artworks.

Along with his academic career he is also known as productive partner of distinguished artists like Masakatsu Takagi (visual artist / musician / pianist), Masaru
Tatsuki (photographer), Tomoko Konoike (painter), and Masashi Ifuji (woodcraft artist). He has been researcher at the Institute for Art Anthlopology, Tama Art
University, from 2006 to 2011. He is now associate professor at Akita University of Art, where he teaches cultural anthropology and cultural roots of north-east
Japan (Tohoku) as a teaching staff of "Arts and Roots" course.
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PHEERMHFEE (Z)
Public Talk and Seminar 11

AIEBBRMER - 8B - HEBRE - ERARAEFNSEE
Simultaneous interpretation will be provided in Japanese, Korean, Mandarin, Cantonese, and English

18/06/2017 (SUN R) LEREMAIEESR  EREGRNTHARAX [ES] W8S
. _ Myth-making in contemporary arts: A dialogue on
4:00pm - 6:00pm “Lo Ting" with SIU King Chung and Vivian TING
Para Site 1fjZ= & X i | CEiss . b s st
T3t B S 677 5 AT AR 20 42 [BIN R BWREIMERRLMSE 2017 £ 6 AREBET  HEER(HFE

B - 55) B8R TEERNEMIFEZANIREENEERET 28
REABEMND ZE - Hh —E#EEE Para Site 272 B81T - BERBRM
THEE-BAREF IMENTEEEZ  £1997 299 FRAIES IN—R5|
BMRBENEBRS T SARERBEMPNHESE ©

Para Site, 22/F, Wing Wah Industrial Building,
677 King's Road, Quarry Bay, HK

#3E Speakers
#5i2 SIU King Chung (&% Hong Kong)

> [ [{EN e NE-T = AMZ L M4
T8 Vivian TING (&% Hong Kong) (2 [E= EHRFAUNBEESBRIEILAEAFBEY)

“Residency East Asia Dialogue” will have its fifth edition on the theme

of "Myth History Identity” in Hong Kong this June. Besides internal
discussion and field research amongst the art practitioners in the
residency, there will also be art talks and sharing sessions for the public.
One of such is about "myth-making in contemporary arts,” taking place at
Para Site, with two guest speakers: SIU King Chung and Vivian TING to

>

>> converse about different versions of "Lo Ting™ stories. The art exhibitions

and activities about “Lo Ting" in 1997-1999 will also be brought up to
provide a reference point for further discussion on myth-making with
contemporary art.

*("Lo Ting", a half-fish-half-human creature, is believed to be living on
Lantau Island, Hong Kong, a long long time ago.)

WHE | RETBEIAERGTERARER  TEREBNETEEEA  OFEE2EEBEMBERBRREMRITREBRRETE -

SIU King Chung / He is currently Associate Professor in the School of Design, Hong Kong Polytechnic University, the convenor of “Community Museum
Project,” and is actively involved in arts policy and art/design curriculum development in Hong Kong.

THE | BEREBIIARBELR  RRAEEENES  T2HBAERAENETIBEYE BHRTEMENE  ERFHETUENESIH  SRAFLERTEHE
MANERBMNRE - TESHETEERFHEMNBERASBRESCHETELHENRR -

Vivian TING / Graduated from The Chinese University of Hong Kong, she did Museum Studies at the University of Leicester and gained curatorial experiences

at the Museum of East Asian Art in Bath and the Bristol City Museum and Art Gallery. Her research focuses on how people engage in art activities in the wider
context of cultural consumption.

> >

XRERDES
Public Presentations on Residency Program Summaries

AIEBBRMER - 8B - HEBRE - ERAREFNSEER
Simultaneous interpretation will be provided in Japanese, Korean, Mandarin, Cantonese, and English

24/06/2017 (SAT 7<) SHENIFELBTRAER IR - @57 MEFENSEELE - BIRR
BRER BET-RETFMBNBEMEIRERDZ @R > Fif rread #5

%5 —# / Session I: 10:30am - 1:30pm SHEMIEERBEAEHSEBRRALN - T EEBIZRERKRK

% — i / Session II: 2:30pm — 6:30pm BRBSELR -

BB PR TRERE 2R EBS[ELEI5] Toward the end of the dialogs in r:ead #5 will be a public

Fringe Upstairs, 1/F, Fringe Club, presentation day, for all artists and curators to share their

2 Lower Albert Road, Central, Hong Kong experience, research summary and future project ideas generated
during the residency period with public audience. The format of

#%E Speakers the presentation will be varied, according to different participants'’

¥ REE R ERSHESNIEEES artistic approaches.

Session I: Korean and Hong Kong participants
EZE AR fESEBMITEEREETS
Session II: Japanese and Taiwanese
participants & Translators

502



EEIAR
About the Program:

~

SEENE B E Program Directors
C & G £1i781y Artpartment (&7 Hong Kong) | #E T Chiaki SOMA (B7 Japan) | Z%8 AHN Sohyun (#El Korea) |
#HZ22 CHO Jieun (5E Korea) | =% GONG Jow-Jiun (&% Taiwan) | H# Kanoko TAMURA Kanoko (BZs Japan)

8K R A Participating Curators
0% TANG Kwok Hin (&7 Hong Kong) | A& 88 Toshiaki ISHIKURA (BZ Japan) | #MEEE Gahee PARK (¥2El Korea) |
MRIERS LIN Chen-Wei (&% Taiwan)

SHETX Participating Artists
BRIBEA Oscar CHAN Yik Long (&7 Hong Kong) | ZF &R HYUN Woomin (BZ Japan) | &% Yun CHOI (%E Korea) |
BRE& CHEN Guan-Jhang (&7 Taiwan)

2 E#E & Participating Translators
£ 3% Frankie ZHANG (B X - BEi7& Japanese — Mandarin) |
=£#E CHEUK Wing Nam (B X - EX3# Japanese — Cantonese) |
B8 Janet LUI (B X - E*7E Japanese — Cantonese) |
REH Mina SONG (33 — R &% Korean — Cantonese) |
®H Jin ZHEN (33X - El7E Korean — Mandarin) |
%8 Jangwook LEE (332 — B Korean - Japanese) |
E38 Christopher Hoi WONG( &3R5 / BlFE — 23X Cantonese / Mandarin — English)

SENEMASZRBARRE L Participating Students from Visual Studies Department of Lingnan University
#HE CHU Ching, Alan | Z=85fX LEE Ching Yan, Cherry | 25 H# LEUNG Sze Nga | %857 TANG Sze Nga |
45 TSOI Yuet Ka, Katherine | #2#1 YANG Yu Hang

1T B2 Project Coordinator
#HAFM Crystal TSE Tsz Shan

EE 4% Assistant Intern
#9&% TSUI Ching Wa, Roy | fAIiE32 HE Zhiwen

&% Co-Presented EYENRE Partners #Rf) Supported by EBf) Sponsor

o § fome rEw 5 .
seegnd | M ° iz % e eeunans burger COLLECTION
- V;ualStudies =:'—.""I;III'- """" otel LhE | eemteemecnd JAPANFOUNDATION

BEUING



